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of a desire to acquaint the Russian audience with original works for such a
seemingly exotic combination of instruments.

In today’s Russia, the “saxophone plus organ” combination can often be found in
concert programs, but those are mostly transcriptions.

The idea of recording a CD with works for saxophone and organ was born out

The saxophone is known in this country mainly as a jazz instrument. In Western
Europe, on the contrary, it has been used both in the orchestra and as a solo
instrument in academic music since its emergence in the mid-19th century.

The saxophone is a highly flexible instrument with a rich palette of a wide variety of
colors. By its nature, it blends perfectly with the sound of the organ. The saxophone
has one more advantage, which is not characteristic of any other instrument: an
organist should not be afraid of blocking it with the power of the sound mass. The
saxophone makes its way through any tutti as it has a surprisingly voluminous
amplitude — from the most delicate pianissimo to the powerful fortissimo.

Bernhard Krol (1920-2013)

Elegia passionata for alto saxophone and organ, Op. 69a

Known in Germany as a brass performer who worked in symphony orchestras
for over thirty years, Bernhard Krol was also a prominent contemporary German
composer. Although Krol seriously studied the atonal music of the Second Viennese
School when he was young, he turned to the traditional tonal system in his works.
He wrote a considerable amount of music for brass instruments, including Elegia
passionata. At the very beginning of the piece, the composer uses the unison sound
of the saxophone and the organ, which creates the impression of a completely
new unfamiliar timbre. The states here change from contemplative to emotionally
intense and lead us to a fully fledged drama of the climax. The Elegia ends with a
tragic saxophone solo against the background of lingering organ chords.



Reinhard Luttmann (born 1929)

Méditation II: pour saxophone alto et orgue (1973)

This piece combines in a very harmonious manner the traditional way of presenting
texture with the most modern techniques of playing both the saxophone and the
organ.

For the saxophone part, the composer quite often uses the so-called multiphonics,
the simultaneous production of several sounds from the instrument. There are also
various kinds of vibrato. For the organ part, he often uses glissandos and clusters.
Largely thanks to these techniques, the music puts the listener into the state of
meditation.

All of the subsequent pieces on this CD were written by French composers.

Guy de Lioncourt (1885-1961)

Trois mélodies grégoriennes for alto saxophone and organ
1. Clemens rector (Merciful Lord)
2. Puer natus est (Child Is Born)
3. Pascha nostrum (Our Easter)

The composer and teacher Guy de Lioncourt studied at the Schola Cantorum de
Paris with Vincent d’Indy and taught there after graduation. After d’Indy’s death, he
taught the composition class. In 1931, he founded a new educational institution —
the Ecole César Franck where he also taught composition.

Guy de Lioncourt’'s musical legacy includes quite a number of religious compositions

based on the Gregorian chant, which is undoubtedly connected with the influence of
the Schola Cantorum. The Three Gregorian Melodies also belongs to this number.

It is noteworthy that the composer gives detailed instructions for changing the
manuals and registration. Unlike Germany, where organs were strikingly diverse



because of the fragmentation of the country into many principalities in the 17th
century, France had one prevailing organ type owing to the strong centralized
power. Everything that was coming from Paris was a law for the provincial cities.
This tendency was preserved in the 19th century — the famous Aristide Cavaillé-Coll
firm was an organ fashion trendsetter. It provided the formation of the traditions of
the French romantic organ school. Since the organs were identical, the composers
specified in detail the change of manuals and registration, which gives a performer
the opportunity to convey a composer’s intention as accurately as possible.

Joseph Noyon (1888-1962)

Concertino pastoral (dit du coucou) for oboe and organ

The composer Joseph Noyon studied organ and church music at the Ecole
Niedermeyer in Paris where he moved to in 1904. He later taught harmony and
theory there. He wrote more than 400 works, mainly sacred music for various choir
line-ups accompanied by organ and for solo organ, piano, etc.

The Concertino pastoral for oboe and organ sounds great with the saxophone.
Appearing at the very end of the first movement (Allegretto con moto), the cuckoo
theme also runs through the second (Poco adagio molto espressivo) and the third
(Gai).

Noyon'’s registration for a Cavaillé-Coll organ gives the listener the opportunity to
hear the authentic sound.

Maurice Ravel (1875-1937)

Kaddisch,
arranged for alto saxophone and organ by Sergei Chebotaryov

Kaddisch is the first of two parts of the small cycle Deux mélodies hébraiques (Two
Hebrew Melodies) for voice and piano created by Ravel in 1914 at the commission



of Alvina Alvi, a soloist of the St. Petersburg Opera, and performed by her together
with the composer in the same year in Paris. In 1919, Ravel made an orchestral
version of the Melodies.

Kaddisch (the Aramaic for saint) is one of the most important ancient Jewish
prayers glorifying the greatness and holiness of the name of God ‘forever and ever.’
Over time, four forms of Kaddisch were established with specific functions in the
synagogue liturgy. Around the 13th century, the tradition of using the prayer as a
memorial one developed. In terms of structure of the text and nature of presentation
of the music, Ravel's piece corresponds to the special Hatzi Kaddisch for Yom
Kippur (the Day of Atonement) and the Ten Days of Repentance that precede it.
It is no coincidence that the coda includes passages that are as emotional as the
‘earnest’ exclamations of those praying.

Although the work was commissioned from Russia, it is little known in this
country. It was first published by P. Jurgenson in the form of an arrangement
made by composer Sergei Chebotaryov for alto saxophone and organ only a
hundred years later.

There are a huge number of arrangements of Ravel's Kaddisch for different
instrumental line-ups. The aforementioned arrangement is of particular interest.
According to the composer, he chose the organ because of his desire to prolong
the sound of the ‘unearthly’ harmonies that rapidly melt away on the piano. And the
alto saxophone perfectly fitted the soloist’s part thanks to its range that covers both
the soprano range, for which Kaddisch was written, and the range of male — tenor
and baritone — voices, which is directly related to cantoral singing. The organ part is
written out particularly well, with an understanding of the nature of the instrument. It
makes it possible to achieve special expressiveness and drama thanks to the scale
of the sound inherent in both the alto saxophone and the organ.



Jean Langlais (1907-1991)

Sept Chorales for Trumpet or Oboe or Flute and Organ or Piano
or Harpsichord

Jean Langlais became blind in his infancy. He began to study the organ under
the guidance of André Marchal at the National Institute for Blind Children in Paris.
He entered the Paris Conservatory where he studied organ with Marcel Dupré,
composition with Paul Dukas and improvisation with Charles Tournemire. From
1945 to 1988, he served as organiste titulaire at the Basilica of Sainte-Clotilde in
Paris.

Langlais is best known for his organ compositions and sacred choral music, but
his legacy also includes a number of instrumental, orchestral and chamber works.

This recording of the Seven Chorales features the soprano saxophone and organ,
which is in no way violates the composer’s intentions expressed in the title — “for
trumpet or flute or oboe”. Replacing one wind instrument with another in this case
is quite justified and logical.

With its rich and complex harmonic language, Langlais’s music is highly individual
and eclectic in style. This fully applies to the Seven Chorales, which can be seen
as an homage to German sacred music. The composer takes seven of the most
famous Lutheran chorales as a basis and quotes them without any changes. In
contrast to the part of the solo wind instrument, the organ one is extremely varied
in texture and harmony.

eonid Drutin was born on October 26, 1971. He began to study music

at the age of six and finished a music school as a violinist. Naum Korsunsky

became his first saxophone teacher at Constellation, a center for artistically
inclined children, in 1986.

From 1987 to 1991, he studied saxophone at the variety and jazz department of
the Gnessins State Music College with Sergei Rezantsev. From 1991 and 1996,



he studied at the Gnessins Russian Academy of Music with Prof., People’s Artist of
the Russian Federation Margarita Shaposhnikova. In January 1991, he took part in
the All-Russian Competition for Wind Instruments in Leningrad where he received
the third prize.

In September 1991, he took part in the All-Union Competition of Wind Performers
in Tambov where he won the second prize. In 1993, Leonid Drutin joined the
saxophone quartet led by Honored Artist of Russia Alexei Volkov. Leonid has been
teaching at the Gnessins Music College since 1996.

In 1997, Leonid entered and in 1999 graduated from the assistantship/internship
at the Gnessins Russian Academy of Music (studying with Prof. Margarita
Shaposhnikova). In 2000, he took part in the Selmer — Paris in Ukraine international
competition in Kiev where he became the winner and received the first prize. In 2003,
he was awarded the Badge of the Ministry of Culture of the Russian Federation
“For Achievements in Culture.” Leonid Drutin has headed the department of
wind and percussion instruments of the Gnessins Music College since 2011. He
is an associate professor of the State Maimonides Classical Academy. He has
been a teacher at the Gnessins Russian Academy of Music since 2016. He is a
permanent visiting teacher at the Sirius educational center. He has taken part in
the development of the competition program and worked as a member of the jury
of the Delphic Games for over ten years. Among his graduates are Matvei Sherling,
Anton Chekurov, Alexei Leon-Reis, Veronika Kozhukharova, Roman Markelov,
Valentin Kovalev and others. Many of his graduates are now members of some of
the leading musical collectives of this country.

Along with his educational activities, Leonid Drutin is an active concert performer.
He has collaborated with the ensemble of soloists Hermitage led by Honored Artist
of the Russian Federation Alexander Gindin, the chamber ensemble Moscow
Virtuosi led by People’s Artist of the USSR Vladimir Spivakov, the Moscow State
Academic Chamber Choir directed by People’s Artist of the USSR Vladimir Minin,
and the ensemble Moscow Soloists directed by People’s Artist of the USSR Yuri



Bashmet. Leonid Drutin has performed as a soloist with some of the leading
Russian orchestras. He has given master classes in Russia and abroad and been
a judge at various music competitions.

Conservatory from 1967 to 1972 and completed a graduate course there

in 1977 as an organist and harpsichordist with Prof. Leonid Roizman and
as a pianist with Prof. V.I. Nosov. In 1972, she became a soloist of the Yaroslavl
State Philharmonic Society. For her contribution to the development of the culture
of the city of Yaroslavl, she received the regional Sobinov Prize in 1994. In 2002,
she was awarded the Order of St. Luke for the development of the culture of the
Yaroslavl region. In 2003, she received the Order of St. Equal-to-the-Apostles
Princess Olga of third degree from the Moscow Patriarchate for her assistance in
the dissemination of sacred music.

In 1974, Lyubov Shishkhanova was involved in the installation of a W. Sauer organ
(opus 2014, three manuals, 48 registers) at the Sobinov Concert Hall in Yaroslavl.
In 1975 and 1976, she underwent a training course at W. Sauer Orgelbau in
Frankfurt (Oder), Germany, studying the basics of organ building.

She has taken part in numerous international seminars in Russia and Western
Europe. From 1990 to 1994, she was trained by the famous organist and conductor
Prof. Michael Schneider in Cologne.

Lyubov Shishkhanova has performed in Russia, Western Europe and Asia. In 2006,
she took part in a festival in Manila, the Philippines, playing a bamboo organ. In
2007, she performed in Japan.

She has been an organ professor at the Department of Organ and Harpsichord of
the Moscow Conservatory since 2001.

She has been a judge of international organ competitions in Russia, Germany and
Austria.

P eople’s Artist of Russia Lyubov Shishkhanova studied at the Moscow
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Disposition of the Organ of the Grand Hall
of the Moscow State Tchaikovsky Conservatory

Oncnosnums opraHa bonbLloro 3ana

MockoBckow rocyaapCTBEHHOW KOHCepBaTopumn
nm. MN.M. Yankosckoro

A. Cavaillé-Coll organ Paris, 1899-1901

Pedale Grand orgue Positif expressif | Récit expressif
Ut - sol® Ut! - sol® Ut - sol® Ut - sol®
jeux de fonds
Flate 32' Montre 16' Quintaton 16' Bourdon 16
Contrebasse | 16' Bourdon 16' Flate 8' Diapason 8'
harmonique p

. . e . Flate .

Soubasse | 16 Montre 8 Salicional 8 traversiére 8
Flate 8' Flite 8 Flate conique | 8' | Viole de Gambe | 8'

harmonique 4

Violoncelle | 8' Violoncelle 8 Cor de nuit 8' Voix céleste 8
Bourdon 8' Bourdon 8 Principal 4' | FlOte octaviante | 4'
Flate 4 Prestant 4 Flite douce | 4' Eagjt%%igt 8

1




Pedale Grand orgue Positif expressif Récit expressif
Ut! - sol® Ut! - sol® ut! - sol® Ut! - sol®
jeux de combinaison
Bombarde | 16' Ouinte 22/3 Doublette 2' Octavin 2
Trompette | 8' Doublette 2' Cornet 5 rgs Plein jeu 4 rgs.
Clairon 4" | Plein jeu 5 rgs. Trompette 8' Basson 16'
Cornet 5 rgs. Basson 8' Trompette 8
Bombarde 16' Cromorne 8' ha?r1|1e:)i:10igue 4
Trompette 8 Tremolo
Clairon 4
Chamade
Trompette 8
Clairon 4

Tirasses C/O., Pos., Réc., Anches Ped., Chamade, G/O., Pos., Réc., Octaves-
graves G/O, Pos., Réc.,. Barker G/O, Accouplement Pos. au G/O., Réc. au G/O,
Réc. au Pos., Pedal d'orage (octaves graves Récit au G/O.), Expression Pos,
Expression Réc.
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fes 3anucaTtb KOMNaKT-AUCK C NPOU3BEAEeHUSMUN Asi cakcodoHa U opraHa

poaunacb U3 XenaHuA Nno3HakKoOMUTb PYCCKYH I'Iy6J'IVIKy C opurnHanbHbIMU

NPOV3BeAeHNsMUN NS Takoro, Ha NepBblv B3NS4 3K30TUYECKOro codeTaHnst
WHCTPYMEHTOB.

B HacTosilee Bpems B Poccun coveTaHne «CakCogOoH NIc opraH» 4acto BCTpe-
YaeTcs B KOHLIEPTHbIX NporpaMmax, HO UrpaloTcsi B OCHOBHOM MepenoXeHus.

CakcodoH cTan M3BecTeH B Hallen CTpaHe B OCHOBHOM Kak [Xa30Bbl UHCTPY-
mMeHT. B 3anagHon EBpone, Hanpotus, co BpemMeHu nosisneHus (cepegunHa XIX
BeKa) OH UCMOMb30BarcA U B OPKECTPe, U KaK COMbHbIA MHCTPYMEHT B akagemu-
YecKon My3bIKe.

CakcohoH obrnagaet 6orbLIon rMOKOCTbI0 M GoraTol NanuTpol cambiX pasHOO-
GpasHbIx kpacok. B cuny cBoer npupoabl OH NPEKPACHO COYETaETCs CO 3ByYaHNEM
opraHa. EcTb elwé ogHO NpenmyLLecTBO, KOTOPOE He CBOMCTBEHHO HWU OAHOMY WH-
CTPYMEHTY, B CPaBHEHMM C CaKCOGOHOM: OPraHUCT MOXET He ornacaTtbecs «rnepe-
KpbITb» €ro MOLLbHO 3BYKOBOM Macchkl. CakcohoH «npobusaeT» nioboe tutti, Tak kak
obnagaet yaMBUTENLHO OOBLEMHON aMNnUTYAOM — OT TOHYaMLIero pianissimo Ao
MoluHoro fortissimo.

BepHxappg Kponb (1920-2013)

Elegia passionata gns ansra-cakcodoHa u opraHa, op. 69a

MN3BecTHbI B MepmaHuy kak UCMOMHUTENb Ha MEAHbIX AYXOBbIX WHCTPYMEHTaXx,
npopaboTaBwuii bonee Tpuguatn net B cumdoHnydeckux opkectpax, b. Kpomnb
TaKke SIBNSeTC BUAHLIM COBPEMEHHBIM HEMELIKUM KOMMO3UTOpoM. HecmoTpst Ha
TO, 4YTO B Monogocth Kponb cepb&3HO M3yyan aToHanbHy My3blky HOBOWM BEHCKOM
LLIKOfbl, OH 0BpaLlaeTcs B CBOMX COMMHEHMUSAX K TPAAULMOHHOW TOHANbHOW cucTe-
Me. Hemarnoe Konu4ecTBO My3blkM HanNMCaHo UM ANst MeAHbIX OyXOBbIX UHCTPY-
MEeHTOB, B TOM uucne u Elegia passionata. B camom Hayane atoro npousBeaeHus
aBTOp MCMOMb3yeT YHUCOHHOE 3ByYaHMe cakcodoHa M opraHa, YTo Co3aaéT Bne-
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vYaTreHne coBepLleHHO HOBOMro He3HakoMoro TeMGpa. CoCTOSIHUS 30eCb MEHSIIOT-
Cs1 OT co3epLaTenbHOro 40 3MOLMOHANbHO HACLILLEHHOrO, NPUBOASALLErO K MOMHON
ppamatm3ma KyrnbMUHaunun. 3aBepUJaeTcs| Onerus Tparnyecknm corno cakcodoHa
Ha hoHe ANSALLMXCS akKopaoB opraHa.

Painnxapp JTrotTmaH (p.1929)

MeguTauums Il anga ansta-cakcodoHa v opraHa (1973)

310 npounssegeHne o4eHb rapMoOHUYHO COYeTaeT B cebe TpaauLIMOHHbIN cnocob
N3NOXEeHNA q:)aKTypr C CaMbIMV COBPEMEHHbLIMU NPUEMAMM UTPbI KaK Ha cakcodo-
He, TaK N Ha opraHe.

B napTuu cakcodhoHa aBTop AOBOSBHO YaCTO MCMONb3yeT TaK HAa3bIBAEMYIO Myrib-
TUPOHNKY — OOHOBPEMEHHOE WU3BMEYeHNe U3 WHCTPYMEHTa HECKOMbKMX 3BYKOB.
BcTpeyaroTcs n pasnuyHoro poaa Bubparo. B napTum opraHa 4acTto ynotpebnsior-
cS IMuccaHao 1 knactepbl. Bo MHorom Gnarogaps aTum npuémam Mysbika BBOAWUT
crnywiaTensi B COCTOsSIHUE MeauTaLmm.

Bce nocnepytowime coumHeHusl, 3By4Yallme Ha 3TOM AUCKe, NMpuHaanexart paH-
Lly3CK/M aBTOpam.

'v pge JInoHkyp (1885-1961)

Tpw rpyropmaHckue Menoann Ans ansra-cakcogoHa u opraHa
1. Clemens rector (Munoctusbivi [ocnoap)

2. Puer natus est (Quta pogunocs)

3. Pascha nostrum (Hawa NMacxa)

KomnosuTtop u neparor v ge JlvoHkyp yuuncst B Schola Cantorum B lMapuxe y
BeHcaHa g OHauW, Tam e 1 npenogasan nocrie oOkoH4YaHus wkonbl. Mocne cmep-
™ 8'OHaun Bén knacc komnosvumn. B 1931 rogy ocHoBan HoBoe y4e6Hoe 3aBe-
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nenve — Lkony Cesapa ®paHka (Ecole Cesar Franck), rae Takke npenogasan
KOMMO3ULMIO.

B my3blkanbHoM Hacneguu v fe JIMOHKypa BaHOe MeCTO 3aHMMaloT Penurnos-
Hbleé COYMHEHUS], B OCHOBE KOTOPbIX JTEXMUT rPUropUaHCcKmi xoparn, 4to 6e3ycrnoBHoO
cBs3aHo ¢ BrvsHnem Schola Cantorum. K atomy paspsgy npuvHagnexart u «Tpu
rpUropraHcKke Menogumy».

MpyvmMeyaTenbHO, YTO aBTOp NOAPOOHO BLINMCLIBAET YKa3aHWs CMeHbl MaHyanoB
1 permcTpoBky. B otnuumne ot Mepmanuu, rae B cuny pasgpobrneHHOCTy CTpaHbl Ha
MHOXeCTBO KHsxecTB B XVII Beke opraHbl nopaxanu mHoroobpasnem, Bo ®paH-
uun, Gnarogaps CUMbHOM LIeHTpanvM3oBaHHOW BriacTW, FOCNOACTBOBAN OOUH Tun
opraHoB. Bcé, 4yto ncxoguno u3 Mapwxka, 6b110 3aKOHOM ANS NPOBUHLMANBHBIX
ropogoB. OTa Tpaguumsa coxpaHunace 1 B XIX Beke — 3akoHogaTenem «opraHHomn
MofbI» cTana 3HameHutasa dupma «A. Cavaillé-Coll» (Kasavie-Konb). Bo mHorom
6narogapsi 3TOMy COXWUIMCb TPaAULMKN PpaHLy3CKON POMaHTUYECKON OpraHHOM
LwKonbl. Tak Kak opraHbl ObIMV MAEHTUYHbIE, KOMMO3MTOPbLI NOAPOGHO yKasbiBanu
CMEeHy MaHyaroB W PerucTpoBKy, YTO AaéT UCMOMHUTEN0 BO3MOXHOCTb MaKcu-
MaribHO TOYHO NepefaTthb 3aMbiCen aBTopa.

XKozecp HomoH (1888-1962)

KoHuepTrHO-nacTopanb Ha TeMy «Ky-Ky» ans robos u opraHa

KomnoawuTop »Kosed HoWoH n3yyan opraHHyto U LIepPKOBHYHO My3bIKy B Likone Hu-
nepmanepa B lMapwxe, kyaa nepeexan B 1904 rogy. MNo3xe oH cam cTan npeno-
[aBaTb TaM Xe rapMoHuio 1 Teopuio. Vim HanucaHo 6onee 400 npov3BeneHuii, B
OCHOBHOM 3TO [lyXOBHasi My3blka A5si XOPOB Pa3HOro coctaBa B COMPOBOXAEHUN
opraHa, COMMHEHUs A opraHa corno, oopTenuaHo v ap.

KoHuepTuHo-nacTopanb, HanvcaHHoe Ans robosi u opraHa, npekpacHo 3BYYMT C
cakcopoHoM. Tema «Ky-Ky», NOsiBNAsSICb B camMOM KOHLe nepsou yactu (Allegretto
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con moto), MPOXOAWUT «KpacHOW HUTblo» M BO BTopon (Poco adagio molto
espressivo), 1 B TpeTber (Gai).

ABTtopckas peructpoBka X. HovioHa Ha opraHe Kaane-Kons paért cnywartento
BO3MOXHOCTb YCMblllaTb ayTEHTUYHOE 3BYyYaHVE.

Mopwuc PaBenb (1875-1937)

Kagwniwu.
O6paboTka ansa cakcodoHa-ansTa n opraHa C. YeboTtapesa

Kaguw — 910 nepBasi 3 ABYX YacTeil B MarnieHbKkoM Lukne «[lBe eBpelickue me-
noguvy» Ang rornoca u gopTtenuaHo, cosgaHHom Pasenem B 1914 rogy no 3akasy
conuctkn MNeTepbyprekoit onepbl AnbBUHBLI ANbBX U UCMOMHEHHOM €0 BMECTe C
aBTOpOM B TOM e rogy B Mapwxe. B 1919 rogy PaBenb coenan opkecTpoByto
Bepcuto «Menoguniny.

Kapgnw (c apamenckoro — CBATOM) — 04Ha U3 BaXKHENLLMX OPEBHUX €BPENCKMX MO-
NMTB, NPOCMaBMstoLLas «BO BEKU BEKOB» BEnuyMe U CBATOCTb UMeHu Bora. Co
BPEMEHEM YCTaHOBUNCH YeTbipe chopmbl Kaguwa ¢ onpeaené&HHbIMu yHKLUMS-
MU B cuHaroranbHon nutyprmn. MNpumepHo c Xl Beka cnoxunack Tpaguums wvc-
nonb30BaHUSA MOMUTBbI U Kak NOMUHAaNbHOW. o CTpykType TekcTa u xapakrepy
N3MOXEHNSA My3blku paBeneBckas Nbeca cooTBeTCTByeT Xayu Kaduwy ocobeHHo-
My, yutaemomy B Mlom-Kunyp («CyaHbiii AeHb») 1 NpeawecTsylolme eMy «4ecsTn
OHAM nokasiHusa». HecryyanHo no3aToMy B KOAE NOSIBUIIMCH SPKO 3MOLIMOHArbHbIE
naccaxu, nogobHO «MCTOBbIM» BO3rnacam MOSISLLMXCS.

3akasaHHoe 13 Poccuu, 310 npov3BegeHue marno M3BECTHO B Hallew CTpaHe, v
nuwb cnycta 100 net oHo 6bIno Bnepsble onybnmkoBaHo nsgatenscTeom «I1. FOp-
reHCOH» — B Buae obpaboTku, caenaHHon komnosutopom Cepreem HYebotapesbim
Ons ansta-cakcogoHa 1 opraHa.

CyLIJ,eCTByeT OrPOMHOE KONMYeCTBO apaHXUpPOBOK «Kaguwa» Pasens ans PasHbIX
WHCTPYMEHTalbHbIX COCTaBOB. Ocobblit nHTEpecC npencrtaBnsdeT Bbille YyNOMAHY-
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Tasa o6pa60TKa. Mo cnosam komnosuTopa, MbICib o6 opraHe nossunacb B CBA3N
C XenaHmem npoannTb 3By4aHUe «HE3EMHbIX», 6bICTpO Talwux Ha dopTtenmaHo
rapMoHun. A cakcoOH-ansT Kak Henb3si ny4ywle noaxogun aOna ponu conucta,
6naro,qap;| CBOeEMY Auanas3oHy, OXBaTblBakLWEMYy KakK gnana3oH conpaHo, Ana Ko-
TOoporo HanucaH «Kaguwy», Tak u aguanasoH MY>XCKNX royioCcoB — TEHOpa U 63pMTOHa
— HanpsamMyr CBA3aHHbIX C KéHTOpCKMM neHvem. OyeHb yAa4yHO, C NoHMMaHnem
npupoabl MHCTPYMEHTa BblNUCaHa NapTua opraHa, 370 AenaeT BO3MOXHbIM [O-
cTuyb ocoborn BbIpa3nTENbHOCTN N gpamMaTtuma 6naro,u,apﬂ MaCLLITaGy 3By4YaHu4,
CBOVICTBGHHOMy n aJ'IbT-CaKCO(bOHy, n opraHy.

XaHn INNanrne (1907-1991)

Cemb xopanoB ans TpyObl nnu donewnTsl, nnv robos
C aKKOMMaHEeMEHTOM OpraHa unu opTenuaHo, Unu KnaBecuHa

Komnosutop XaH JlaHrne ocnen B paHHem getctee. B HaunoHanbHOM nHCTUTYTE
cnenbix AeTen B MNapuxke OH Ha4Yan 3aHMMaTbCs Ha opraHe nof PyKOBOACTBOM AH-
ape Mapuwans. Moctynun B Mapukckyto KOHCEpBaTOPUIO, A€ YYWIics Mo Krnaccy
opraHa y Mapcens [dionpe, komnosunumun —y MNMons Aioka, umnposusauuv —y LLapns
TypHemupa. C 1945 no 1988 3aHuMan 4OMKHOCTb TUTYMSIPHOIO OpraH1cTa LiepKau
Cs. Knotunbabl (Sainte-Clotilde).

NaHrne HanGonee M3BECTEH KaK aBTOP COYMHEHUN AfS opraHa U AyXOBHOW XOPO-
BOW My3blku. Ho ero Hacneaue BKIHOYAET M PSS UHCTPYMEHTASIbHBIX, OPKECTPOBbIX
1 KaMepHbIX NPOV3BEAEHNIA.

«CeMb xopanoB» B JAHHOW 3amn1cu UCMOJTHAKTCS Ha ConpaHo-cakcodoHe v opra-
He, YTO HMKaK He HapyLuaeT HaMepeHUs aBTopa, 3akMYEHHOTo B CaMOM Ha3BaHUN
— «ansa Tpy6bl nu dnenTsl unu robos». 3ameHa 0gHOrO OyXOBOrO MHCTPYMEHTa
OpYrvM B 3TOM crly4ae BMoJiHe onpaBAaHa 1 nornyHa.

My3blka JlaHrme oveHb MHAMBMAyanbHa M 3KMEeKTMYHa no cTuno, obnagaet 6o-
raTblM U CrOXHbIM FapPMOHUYECKUM $I3bIKOM. OTO B MOSIHOW Mepe OTHOCUTCH U K
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«Cemu xopanam», KoTopble MOXHO paccMaTpuBaTh kak AaHb BHUMaHWS U yBaxe-
HUSA K HEMELKOW [lyXOBHOW My3blke. 3a OCHOBY KOMMo3uTop GepéT ceMb Hanbornee
U3BECTHbIX MIOTEPAHCKMX XOPaioB, KOTOpble LUTUPYLOTCS 6e3 uameHeHuit. MapTus
opraHa, B OTNWYME OT MapTWK CONMPYIOLLETO [yXOBOTO UHCTPYMEHTA, WCKITHOUK-
TenbHO pa3Hoo6pasHa no akType 1 rapMOHUU.

pyTuH JleoHna BopucoBuUY poauncs 26 oktabps 1971 roga. Ha-

Yan 3aHUMaTbCs My3blKOW C 6 NMET U OKOHYMN My3blKarnbHYH LUKOMY Mo

Knaccy ckpvnku. lNepeble ypoku no cakcodoHy nonyynn B LieHTpe OeTtcko-

ro TeopyectBa «Co3Be3gue» (1986 r.) y negarora Hayma VMoHoBuya Kop-
CYHCKOTrO.

B 1987 rogy noctynun n B 1991 rogy OKOHYMI C OTNINYMEM 3CTPaAHO-AXa30BOe OT-
AeneHne rocyaapCTBEHHOMO My3bIKanbHOMO yYUnuLLa MMeHN MHEeCHHBIX Mo Knaccy
cakcodoH (knacc C.K. PesaHuesa.). B 1991 roay noctynun u B 1996 rogy okoH4Mn
Poccuiickyto Akagemuto Mysbikv MMeHU THeCUHbIX MO Knaccy cakcodoH (knacc
npodeccopa, HapogHoi aptuctkn PP LWanowHukoson M.K.). B 1991 rogy (siH-
Bapb) y4acTBoBasn BO Bcepoccuiickom KOHKypce UCMonHuUTenen Ha AepeBsiHHbIX
[OYXOBbIX MHCTPYMeHTaXx, rae ctan naypeatom Il npemuu (r. NleHnHrpagn).

B 1991 rogy (ceHTsi6pb) y4acTBoBan Bo Bcecoto3HOM KOHKypce MUCMonHuTenen Ha
OepeBsIHHbIX AYXOBbIX MHCTPYMEHTaX, rae ctan naypeatom |l npemuu (r. Tam6os).
C 1993 roga OpytuH JleoHnA y4acTHUK KBapTeTa CakCOOHWUCTOB MOA PYyKOBOA-
ctBom 3acnyxeHHoro aptucTta Poccun Bonkosa A.B. C 1996 roga v no HacTosiLiee
BpemMs npenoaaéT B MysblkanbHOM yunnuile UM. MHecuHbIX

B 1997 roay Jleonua noctynun n B 1999 rogy okoH4Mn ACCUCTEHTYPY-CTaXUpOB-
Ky B Poccuiickont Akagemun My3bikn umeHn MHecuHbix (PykoBoamTenb npodec-
cop LWanowHunkosa M.K.). B 2000 rogy y4actBoBan B MexayHapogHOM KOHKypce
«Cenbmep — Mapwx Ha YkpavHe», rae ctan nobeguTtenemM u nonyyun 3eaHve na-
ypeata koHkypca | npemun (r. KveB, YkpauHa). B 2003 rogy HarpaxaéH 3Hakom
MununcTepctBa Kynbtypbl PO «3a goctmkenns B kynbtype» C 2011 roga OpyTuH
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Neonnp sBnsieTcs pykoBoguTenem oTAena AyXOBblX U yAapHbIX WHCTPYMEHTOB
MY3bIKanbHOro yunnuuia M. M’ecuHbix. [loueHT focyaapCcTBEHHOM Knaccuyeckon
akagemumn um. Manmonuga. C 2016 roga npenogaeatenb Poccuiickon akagemmmn
My3blKM UMeHU [HecuHbIX. [TOCTOSHHBIA NpUrNalLéHHbIN NpenodasaTtens obpaso-
BaTenbHOro LeHTpa «Cupuycy. MpuHumaeT yyactue B pa3paboTke KOHKYpPCHOM
nporpamMmbl 1 paboTtaeT kak uneH xtopu denbdurickux urp (bonee 10 net). Cpean
ero BbinyckHukos: Matsew WepnuHr, AHTOH YekypoB, Anekcen JleoH-Peiic, Bepo-
Huka Koxyxaposa, PomaH Mapkenos, BaneHTuH KoBanés. MHorve BbIMyCKHUKK
Knacca pabotatoT B BegyLUX My3blKarnbHbIX KONMEKTUBaXxX Hallew CTpaHbl.

B HacTtosiwee Bpemsi Jleonng OpyTuH, Hapsigy ¢ negarormyeckon paboTton, Begér
aKTUBHYIO KOHLIEPTHYIO [EeATenbHOCTb, COTPyAHWYaeT ¢ aHcambnem ConvcToB
«OpmMmuTax» nog ynpasneHnem 3acnyxeHHoro aptucta PO A. TuHanHa, kamepHbIM
aHcambriem «BupTyo3bl Mocksbl» noa ynpaenexnmem HapogHoro aptucta CCCP B.
CnuBakoBa, a Takke ¢ MOCKOBCKUM rocyapCTBEHHbIM akageMU4eckuM KamepHbIM
XOpom, nog pykosoacTeoMm HapogHoro aptucta CCCP B. MuHuHa, ¢ aHcambnem
«Conuctbl MockBbi» nop ynpasneHnem HapogHoro aptucta CCCP HO. bawmera.
OpyTuH JleoHna NpuHUMaET yyacTe B KOHLEpTax Kak COMMCT C BeAyLUMn OpKe-
ctpamu Poccuu. MNpoBoamnt mactep-knaccel B Poccun 1 3a pybexom. YyacTByerT B
paboTe Xtopy Ha PasnnYHbIX My3blKarnbHbIX KOHKYpCax.

apogHas aptuctka Poccun JIlo60Bb BawmpoBHa LuwxaHoBa

okoHumna MockoBckyto koHcepBaToputo (1967-1972) n acnupanTypy (1977)

no Kraccy opraHa u knaesecuHa y npod. J1.W. PoiamaHa, no knaccy ¢op-
TenuaHo y goueHta B.W. Hocosa. C 1972 n oo HacTosLero BpeMeHn — ConucT-
Ka fpocnasckol rocyAapcTBeHHOW dunapMoHun. 3a BKNag B pasBUTUE KymbTy-
pbl Apocnaensa B 1994 rogy nonyynna 3BaHue naypeara obnactHoOn npemumn um.
J1.B. CobuHoBa, B 2002 rogy HarpaxaeHa opaeHom Ca. Jlyku 3a pasButue Kynbty-
pbl Apocnasckon obnactu. B 2003 r. 3a cogencTaue pacnpocTpaHeHUo AyXOBHON
My3blkn nonyynna ot Mockosckon Natpuapxum opgeH Cs. PaBHoamocTonbHoOM
kHArMHM Onbru 1l cteneHn.
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B 1974 rogy npuHumana yyacTve B ycTaHOBKe opraHa dwvpmbl «B. 3ayap» (onyc
2014, Tpn maHyana, 48 peructpoB) B KoHuepTHom 3ane um. J1.B. CobuHoBa B
Apocnaene. B 1975-1976 rr. ctaxkupoanacbk Bo ®paHkdypTe Ha Opepe (lepma-
H¥s) Ha upme «B. 3ayap», n3yyas oCHOBbI OPraHOCTPOEHUS.

MpvHMMana y4acTve BO MHOTUX MeXAyHapoAHbIX ceMuHapax kak B Poccun, Tak u
B 3anagHon Espone. C 1990 no 1994 rr. 3aHMManack y U3BECTHOro opraHucTa u
onpwképa npodeccopa Muxaansa WHangepa (KEnbH).

J1. WuwixaHoBa ractponupyeT B Poccuu, B cTpaHax 3anagHon EBponbl, a Takke B
cTpaHax Asuu: B 2006 rogy 6bina ydactHuuen dpectmBans B Manune (pecnybnuka
PunmnnuHbl) Ha 6ambykoBoM opraHe, 2007 — B AnoHuw.

C 2001 roga npenogaét opraH Ha kadeape opraHa u knasecrHa MOCKOBCKON KOH-
cepBaTtopuu, npogpeccop.

MpuHumana y4yactve B paboTe XIOpU MEXAYHaPOAHbIX OPraHHbIX KOHKYPCOB B
Poccun, Fepmanun, Asctpun.
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SMCCD 0311 DDD/STEREO
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TT: 66.54
My3sblka Anga cakcooHa 1 opraHa
BepHxapa Kponb (1920-2013)
Elegia passionata, ans ansra-cakcodgoHa n opraHa, Op. 69 . ......... 9.15
PanHxapg ITrortmaH (p. 1929)
MeawnTauus Il pns ansra-cakcodoHa v oprana (1973) . ............. 12.40

'v e JInoHkyp (1885-1961)
Tpu rpuropmnaHckme menogum Ans ansra-cakcogpoHa n opraxa, Op. 60:

1. Clemens rector (MUnocTvBbIN [OCMOAB) . . . . oo v ot i e 2.17
2. Puer natus est (OUTS POAMIIOCE) . « « o v v ot e e e et e e e e 1.58
3. Pascha nostrum (Hawa lacxa) ............ ... ..., 2.06

XKozedp HoMoH (1888-1962)
KoHuepTuHo nactoparnb Ha TEMY «Ky-Ky»

1. Allegretto CON MO0 . . .« oo vttt e 3.01
2. Poco adagio molto espressivo (tres librement). .. ............... 3.42
3. Gai

Mopuc PaBenb (1875-1937)
Kaguuw, M.A 22,
obpabotka ansa cakcodoHa-ansta n opraHa C. Yebotapesa . ... ...... 5.36
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XaH Jlanrne (1907-1991)
CeMb xopanoB Ans Tpy6bl (unu dnenTsl, unm robos)
C aKKOMMaHeMeHTOM opraHa unmn dopTenuaHo, unm knaesecuHa (1972)

Ne 1. V13 6e3aHbl 6ea k Tebe B3biBato. Andante. . .................. 4.15
Ne 2. Focnoab — Haw onnoT. Allegro . ... .. ..o 1.50
Ne 3. Otye HAW AAGIO . . . .. ottt 2.19
Ne 4. Yto Ham 3emns gapyert 6naroro. Moderato ... ............... 3.23
Ne 5. B cnagoctHoM nukoBaHum. Allegro. . . .. ... ..ol 2.06
Ne 6. Nncyc mos pagocTe. Moderato maestoso .. ................. 3.47
Ne 7. XBanute lNocnoga. Allegrovivo. . . ... ... 6.06
NeoHnp OpyTuH,

aneT-cakcodoH ([1] — [5], [9]), conpaHo-cakcodoH ([6] — [8], [1a —

ro6oBb LLuwxaHoBa,
opraH

3anucaHo B bonbliom 3ane MockoBCKOWM rocyAapCTBEHHOM
koHcepsaTtopum uMm. N.1. Yarikosckoro B nioHe 2021 ropa
Ha opraHe «A. Cavaille-Coll a Paris», 1899-1901

AccucteHTbl opraHucta: Mapraputa Koponesa, Codbsi rnuukas, VisaH MaB-
pukoB. MogroToBka opraHa K 3anucu (perynnpoBka, HacTPONKa): OpraHHble
mMacTepa Hartanbs ManuHa n AHgpen Latanos

3BYKOPEXMCCEP 3anucK, MOHTaxa 1 MactepuHra: Muxaun Cnacckuii

MHxeHep: Anekceit MewaHoB

[Oun3zaiiH: Anekcei Muctok

McnonHutenbHbI npogtocep: EBreHnn MNnatoHoB

© & ® 2021 MockoBckas rocyaapcTBeHHas koHcepsaTtopus um. M./, Yaiikosckoro
Bce npaBa 3awwmiieHbl
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